TDR Volume 41 Index 


vol. 41, no. 1 (Spring 1997) 
vol. 41, no. 2 (Summer 1997) 
vol. 41, no. 3 (Fall 1997) 

vol. 41, no. 4 (Winter 1997) 


By Author 


Acocella, Joan, “Virtual Critics and Critical Values” (Letter) 1:7-9 
Afzal-Khan, Fawzia, “Street Theatre in Pakistani Punjab: 

The Case of Ajoka, Lok Rehas, and the Woman Question” 3:39-62 
Allen, Matthew Harp, “Rewriting the Script for South Indian Dance” 3:63—100 
Auslander, Philip, “Legally Live: Performance in/of the Law” 2:9-29 


Barba, Eugenio, “Amulet Made of Memory: The Significance 

of Exercises in the Actor’s Dramaturgy, An” 4:127-32 
Bergengren, Charles, “Febrile Fiber Phantoms: Ken Jacobs at the C.I.A.” 1:72-85 
Bharucha, Rustom, “Negotiating the ‘River’: 

Intercultural Interactions and Interventions” 3:31-38 
Brandon, James M., “Readers’ Forum: Federal Funding 

for the Arts?” (Letter) 4:1I-13 
Bratton, Jacky, “Getting into the Act: Women Playwrights in London, 

1776-1829 by Ellen Donkin; Female Playwrights of the Nineteenth 

Century edited by Adrienne Scullion” (Book Review) 4:171-74 
Browning, Barbara, “Performance of Healing, The, edited by 

Carol Laderman and Marina Roseman” (Book Review) 3:185-88 
Bustamante, Nao, and Coco Fusco, “STUFF” (Script) 4:63—-82 


Chang, Huei-Yuan Belinda, “Theatre of Taiwaneseness: Politics, 

Ideologies, and Gezaixi, A” 2:111-29 
Chatterjee, Sudipto, “Inside the Drama-House: Rama Stories and 

Shadow Puppets in South India by Stuart Blackburn; Shadows 

of Empire: Colonial Discourse and Javanese Tales by Laurie J. Sears” 

(Book Review) 3:182-85 
Chou, Hui-ling, “Striking Their Own Poses: The History of 

Cross-Dressing on the Chinese Stage” 2:130—-52 


Desmond, Jane, “Invoking ‘The Native’: Body Politics in 

Contemporary Hawaiian Tourist Shows” 4:83—109 
Desmond, Jane, “Moving Words: Re-writing Dance edited 

by Gay Morris” (Book Review) 4:174-75 


Eileraas, Karina, “Witches, Bitches & Fluids: Girl Bands 
Performing Ugliness as Resistance” 


Finter, Helga, “Antonin Artaud and the Impossible Theatre: 
The Legacy of the Theatre of Cruelty” 4:1§-40 


The Drama Review 41, 4 (1156), Winter 1997. Copyright © 1997 


New York University and the Massachusetts Institute of Technology 


178 





TDR Volume 41 Index 


vol. 41, no. 1 (Spring 1997) 
vol. 41, no. 2 (Summer 1997) 
vol. 41, no. 3 (Fall 1997) 

vol. 41, no. 4 (Winter 1997) 


By Author 


Acocella, Joan, “Virtual Critics and Critical Values” (Letter) 1:7-9 
Afzal-Khan, Fawzia, “Street Theatre in Pakistani Punjab: 

The Case of Ajoka, Lok Rehas, and the Woman Question” 3:39-62 
Allen, Matthew Harp, “Rewriting the Script for South Indian Dance” 3:63—100 
Auslander, Philip, “Legally Live: Performance in/of the Law” 2:9-29 


Barba, Eugenio, “Amulet Made of Memory: The Significance 

of Exercises in the Actor’s Dramaturgy, An” 4:127-32 
Bergengren, Charles, “Febrile Fiber Phantoms: Ken Jacobs at the C.I.A.” 1:72-85 
Bharucha, Rustom, “Negotiating the ‘River’: 

Intercultural Interactions and Interventions” 3:31-38 
Brandon, James M., “Readers’ Forum: Federal Funding 

for the Arts?” (Letter) 4:1I-13 
Bratton, Jacky, “Getting into the Act: Women Playwrights in London, 

1776-1829 by Ellen Donkin; Female Playwrights of the Nineteenth 

Century edited by Adrienne Scullion” (Book Review) 4:171-74 
Browning, Barbara, “Performance of Healing, The, edited by 

Carol Laderman and Marina Roseman” (Book Review) 3:185-88 
Bustamante, Nao, and Coco Fusco, “STUFF” (Script) 4:63—-82 


Chang, Huei-Yuan Belinda, “Theatre of Taiwaneseness: Politics, 

Ideologies, and Gezaixi, A” 2:111-29 
Chatterjee, Sudipto, “Inside the Drama-House: Rama Stories and 

Shadow Puppets in South India by Stuart Blackburn; Shadows 

of Empire: Colonial Discourse and Javanese Tales by Laurie J. Sears” 

(Book Review) 3:182-85 
Chou, Hui-ling, “Striking Their Own Poses: The History of 

Cross-Dressing on the Chinese Stage” 2:130—-52 


Desmond, Jane, “Invoking ‘The Native’: Body Politics in 

Contemporary Hawaiian Tourist Shows” 4:83—109 
Desmond, Jane, “Moving Words: Re-writing Dance edited 

by Gay Morris” (Book Review) 4:174-75 


Eileraas, Karina, “Witches, Bitches & Fluids: Girl Bands 
Performing Ugliness as Resistance” 


Finter, Helga, “Antonin Artaud and the Impossible Theatre: 
The Legacy of the Theatre of Cruelty” 4:1§-40 


The Drama Review 41, 4 (1156), Winter 1997. Copyright © 1997 


New York University and the Massachusetts Institute of Technology 


178 





Index 179 


Fleche, Anne, “Echoing Autism: Performance, Performativity, 
and the Writing of Donna Williams” 3:107—-21 
Fusco, Coco, and Nao Bustamante, “STUFF” (Script) 4:63-82 


Gardner, Sally, “Gendering Bodies, Performing Art: Dance and 

Literature in Early Twentieth Century British Culture 

by Amy Koritz” (Book Review) 1:1§2—-$4 
Gomez-Pefia, Guillermo, “Cruci-Fiction Project, The” 1:147-SI 
Gomez-Pena, Guillermo, “Mexican Beasts and Living Santos” 1:135—46 


Harris, Max, “Return of Moctezuma: Oaxaca’s Danza de la Pluma 
and New Mexico’s Danza de los Matachines, The” 1:106—-134 


Jones, Joni L., “sista docta: Performance as Critique of the Academy” 2:51-67 


Kaprow, Allan, “Just Doing” 3:101—-06 
Kirshenblatt-Gimblett, Barbara, “Alicia Rios: Tailor of the 

Body’s Interior” (Interview) 2:90—110 
Kozel, Susan, “Corporealities: Dancing, Knowledge, Culture, and Power 

edited by Susan Leigh Foster” (Book Review) 2:160—-62 


Lieberfeld, Daniel, “Pieter-Dirk Uys: Crossing Apartheid Lines” 
(Interview) 1:61-7I1 


Maggi, Armando, “Performing/Annihilating the Word: Body As 
Erasure in the Visions of a Florentine Mystic” 4: 110-26 
Margolin, Deb, “A Perfect Theatre for One: Teaching ‘Performance 
Composition” 2:68-81 


McKenzie, Jon, “Laurie Anderson for Dummies” :30—$0 
McNamara, Brooks, “Michael Kirby” (In Memory) 3:8 
Meier, Paul, “Kenneth Branagh: With Utter Clarity” (Interview) :82—89 
Munoz, José Esteban, “Negotiating Performance: Gender, Sexuality, 

and Theatricality in Latin/o America edited by Diana Taylor 


and Juan Villegas; El Teatro Campesino: Theater in the Chicano 

Movement by Yolanda Broyles-Gonzalez; Theatre in Latin America: 
Religion, Politics, and Culture from Cortés to the 1980s by Adam 

Versényi” (Book Review) 1:155§-58 


Ngiigi, wa Thiong’o, “Enactments of Power: The Politics of 
Performance Space” 3:11-30 


O’Dell, Kathy, “Fluxus Feminus” 1:43-60 


Peck, James, “Open Door: Thoughts on Acting and Theater, The, 

by Peter Brook; Acting As Reading: The Place of Reading in the 

Aator’s Process by David Cole; Acting (Re)Considered: Theories 

and Practices edited by Phillip B. Zarrilli” (Book Review) 2:171-76 
Pfaff, Walter, “Ant and the Stone: Learning Kutiyattam, The” 4133-62 
Pollock, Della, “Origins in Absence: Performing Birth Stories” I:11-42 


Riggio, Milla, “Shakespeare’s Festive Tragedy: The Ritual Foundations 
of Genre by Naomi Conn Liebler; Impersonations: The Performance 
of Gender in Shakespeare’s England by Stephen Orgel; Cities of the 
Dead: Circum-Atlantic Performance by Joseph Roach” 
(Book Review) 4:163-71 





180 


Index 


Riggio, Milla, “Shakespeare’s Queer Children: Sexual Politics and 

Contemporary Culture by Kate Chedgzoy” (Book Review) :1§6—-$9 
Ruf, Elizabeth, “j;Qué linda es Cuba!: Issues of Gender, Color, 

and Nationalism in Cuba’s Tropicana Nightclub Performance” 1:86—105 


Schechner, Richard, “Dramatic Concepts Greek and Indian: A Study 
of Poetics and Natyasastra by Bharat Gupt” (Book Review) 

Schechner, Richard, “Michael Kirby” (In Memory) 

Schechner, Richard, “Readers’ Forum” (Comment 

Schechner, Richard, “Theatre in the 21st Century” (Comment) 

Siegel, Marcia B., “Marcia B. Siegel Responds” [to Joan Acocella] 
(Letter) 

Sun, William, “Performative Politics and International Media” 
(Comment) 


Taylor, Drew Hayden, “Girl Who Loved Her Horses: A One-Act 

Play for Young Audiences” (Script) 3:153-81 
Taylor, Drew Hayden, “Storytelling to Stage: The Growth of 

Native Theatre in Canada” 3:140—-$2 
Taylor, Timothy D., “Black Noise: Rap Music and Black Culture in 

Contemporary America by Tricia Rose; Microphone Fiends: Youth 

Music and Youth Culture edited by Andrew Ross and Tricia Rose; 

Dissonant Identities: The Rock ’n’ Roll Scene in Austin, Texas, 

by Barry Shank” (Book Review) 2:163—-70 


Wesemann, Arnd, “Jan Fabre: Belgian Theatre Magician” 4:41-62 


By Title 


“Alicia Rios: Tailor of the Body’s Interior,” 

Barbara Kirshenblatt-Gimblett (Interview) 2:90—110 
“Amulet Made of Memory: The Significance of Exercises 

in the Actor’s Dramaturgy, An,” Eugenio Barba 4:127-32 
“Ant and the Stone: Learning Kutiyattam, The,” Walter Pfaff 4:133-62 
“Antonin Artaud and the Impossible Theatre: The Legacy 

of the Theatre of Cruelty,” Helga Finter 4:1§—40 


“Black Noise: Rap Music and Black Culture in Contemporary America 
by Tricia Rose; Microphone Fiends: Youth Music and Youth 
Culture edited by Andrew Ross and Tricia Rose; Dissonant 
Identities: The Rock ’n’ Roll Scene in Austin, Texas, by Barry 
Shank,” Timothy D. Taylor (Book Review) :163-70 


“Corporealities: Dancing, Knowledge, Culture, and Power edited 
by Susan Leigh Foster,” Susan Kozel (Book Review) 7160-62 
“Cruci-Fiction Project, The,” Guillermo Gomez-Pena :147-SI 


“Dramatic Concepts Greek and Indian: A Study of Poetics and 
Natyasastra by Bharat Gupt,” Richard Schechner 
(Book Review) 


“Echoing Autism: Performance, Performativity, and the Writing 
of Donna Williams,” Anne Fleche 

“Enactments of Power: The Politics of Performance Space,” 
Ngitigi wa Thiong’o 





Index 181 


“Febrile Fiber Phantoms: Ken Jacobs at the C.1I.A.,” Charles Bergengren 
“Fluxus Feminus,” Kathy O’Dell 


“Gendering Bodies, Performing Art: Dance and Literature in Early 

Twentieth Century British Culture by Amy Koritz,” Sally Gardner 

(Book Review) 
“Getting into the Act: Women Piaywrights in London 1776-1829 

by Ellen Donkin; Female Playwrights of the Nineteenth Century 

edited by Adrienne Scuilion,” Jacky Bratton (Book Review) = 4:171-74 
“Girl Who Loved Her Horses: A One-Act Play for Young Audiences,” 

Drew Hayden Taylor (Script) 3:153-81 


“Inside the Drama-House: Rama Stories and Shadow Puppets in South 

India by Stuart Blackburn; Shadows of Empire: Colonial Discourse 

and Javanese Tales by Laurie J. Sears,” Sudipto Chatterjee 

(Book Review) 3:182-85 
“Invoking “The Native’: Body Politics in Contemporary Hawaiian 

Tourist Shows,” Jane Desmond 4:83-109 


“Jan Fabre: Belgian Theatre Magician,” Arnd Wesemann 4:41-62 
“Just Doing,” Allan Kaprow 3:101-06 


“Kenneth Branagh: With Utter Clarity,” Paul Meier (Interview) 


“Laurie Anderson for Dummies,” Jon McKenzie 
“Legally Live: Performance in/of the Law,” Philip Auslander 


“Marcia B. Siegel Responds” [to Joan Acocella], Marcia B. Siegel 

(Letter) 
“Mexican Beasts and Living Santos,” Guillermo Gomez-Pefia 1:135—-46 
“Michael Kirby,” Brooks McNamara (In Memory) 3:8 
“Michael Kirby,” Richard Schechner (In Memory) 3:5-7 
“Moving Words: Re-writing Dance edited by Gay Morris,” 

Jane Desmond (Book Review) 


“Negotiating Performance: Gender, Sexuality, and Theatricality in Latin/o 
America edited by Diana Taylor and Juan Villegas; El Teatro 
Campesino: Theater in the Chicano Movement by Yolanda Broyles- 
Gonzalez; Theatre in Latin America: Religion, Politics, and Culture 
from Cortés to the 1980s by Adam Versényi,” José Esteban 
Munoz (Book Review) 1:1§5—-§8 
“Negotiating the ‘River’: Intercultural Interactions and Interventions,” 
Rustom Bharucha 3231-38 


“Open Door: Thoughts on Acting and Theater, The, by Peter Brook; 
Acting As Reading: The Place of Reading in the Actor’s Process 
by David Cole; Acting (Re)Considered: Theories and Practices 
edited by Phillip B. Zarrilli,” James Peck (Book Review) 

“Origins in Absence: Performing Birth Stories,” Della Pollock 


“Perfect Theatre for One: Teaching ‘Performance Composition’, A,” 

Deb Margolin 2:68-81 
“ Performance of Healing, The, edited by Carol Laderman and 

Marina Roseman” Barbara Browning (Book Review) 3:185-88 





I 


82 


Index 


“Performative Politics and International Media,” William Sun 

(Comment) 4:5-8 
“Performing/Annihilating the Word: Body As Erasure in the Visions 

of a Florentine Mystic” Armando Maggi 4:110—-26 
“Pieter-Dirk Uys: Crossing Apartheid Lines,” Daniel Lieberfeld 

(Interview) 1:61-71 


“Qué linda es Cuba!: Issues of Gender, Color, and Nationalism 
in Cuba’s Tropicana Nightclub Performance,” Elizabeth Ruf —1:86—105 


“Readers’ Forum,” Richard Schechner (Comment) 1:5-6 
“Readers’ Forum: Federal Funding for the Arts?” James M. Brandon 

(Letter) 4:1I-13 
“Return of Moctezuma: Oaxaca’s Danza de la Pluma and New 

Mexico’s Danza de los Matachines, The,” Max Harris 1:106—-134 
“Rewriting the Script for South Indian Dance,” Matthew Harp 

Ailen 3:63—100 


“ Shakespeare’s Festive Tragedy: The Ritual Foundations of Genre by 

Naomi Conn Liebler; Impersonations: The Performance of Gender 

in Shakespeare’s England by Stephen Orgel; Cities of the Dead: 

Circum-Atlantic Performance by Joseph Roach,” Milla Riggio 

(Book Review) 4:163-71 
“ Shakespeare’s Queer Children: Sexual Politics and Contemporary Culture 

by Kate Chedgzoy,” Milla Riggio (Book Review) 2:156-§9 
“sista docta: Performance as Critique of the Academy,” Joni L. Jones 2:51-67 
“Storytelling to Stage: The Growth of Native Theatre in Canada,” 

Drew Hayden Taylor 3:140—§2 
“Street Theatre in Pakistani Punjab: The Case of Ajoka, Lok Rehas, 

and the Woman Question,” Fawzia Afzal-Khan 3239-62 
“Striking Their Own Poses: The History of Cross-Dressing on 

the Chinese Stage,” Chou Hui-ling 2:130-§2 
“STUFF,” Coco Fusco and Nao Bustamante (Script) 4:63-82 


“Theatre in the 21st Century,” Richard Schechner (Comment) 2:5-6 
“Theatre of Taiwaneseness: Politics, Ideologies, and Gezaixi, A,” 
Huei-Yuan Belinda Chang 2°111-—29 


“Virtual Critics and Critical Values,” Joan Acocella (Letter) 1:7-9 


“Witches, Bitches & Fluids: Girl Bands Performing Ugliness 
as Resistance,” Karina Eileraas 








